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Scales and Modes
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6. Chromatic scale (melodic notation)
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CHURCH MODES

1. Dorian (authentic)
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F = Final, D = Dominant

a. Authentic modes, end on Final note.
b. Dominant (D) is used for reciting psalms.

2



Ionian (Major)
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* Rules

The Dorian mode is formed from the 2nd note / major scale.
The Phrygian mode is formed from the 3rd note / major scale.
The Lydian mode is formed from the 4th note / major scale.
The Mixolydian mode is formed from the 5th note / major scale.
The Aeolian mode is formed from the 6th note / major scale.
The Locrian mode is formed from the 7th note / major scale.



THE CHURCH MODES

L. Dorian I1. Hypodorian (Aeolian) natural minor
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C diminished, Eb dim, F#dim, or A dim scale
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* There are only 3 dim. scales, each scale having 4 possible letter names. Below is another

dim. scale with 4 possible letter names:
C# dim, E dim, G dim, or Bb dim scale
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* Below is the last dim scale with its 4 possible letter names:

D dim, I dim, Ab dim, or B dim scale
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. C half-step/whole-step dim scale
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G Mixolydian scale
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Improvising scalesfor I V | progression in minor
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C harmonic minor second mode

C harmonic minor 5th mode

C harmonic minor scale



+ C pentatonic scale

PENTATONIC SCALES
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For the V chord in a minor progression, there are at least five scale choices.

1. Super Locrian: This scale is derived from the jazz minor scale.

2. Harmonic minor 5th mode: This scale is a mode of the harmonic minor scale.

3. Whole-tone: This scale is built on whole steps.

4. Half-step/whole-step diminished: For the G7 chord use the G half-step/whole-step dim.
scale or use the Ab whole-step/half-step dim. scale.

5. Blues scale: For the G7 chord in minor, one may use the G Blues scale.

1. G super Locrian scale
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Scale application for Il V | progressions
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* The chordinthe minor key isahalf dim. chord, also called a minor seventh flat-five chord.
This chord has three possible scale choices that may be used.

1. Locrian - The Locrian mode is the scale built from the seventh note of the major scale.

2. Locrian #2 - Asthe same scale as above with the second note raised (derived from the 6th

note/jazz minor scale.

3. Harmonic minor second mode - Thisis the 2nd mode/the harmonic minor scale.
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Improvising for the | chord in a minor key

a. Im(maj. 7), use harmonic minor scale or jazz minor scale.

b. If thel chord isjust a minor seventh then either the pure (Aeolian) minor or the

Dorian mode should be used.
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Usually

1. Pai Nha
(Cung diéu)

2. Tiéu Nhi
(Chuy di¢u)

3. L0 Tung
(Vi diéu
trong Chu)

4. Quoc Phong
(Ddce dicu)

5. Thuong Tung
(Thuong di¢u)

(Oriental)

PENTATONIC SCALES
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